INW-yng Me|

B KA 2

©
Ll
g
<L &
a
<

Anayn 20140
‘ot |3 &

Club

L S

Art Review

juado(

)2 1 1

Sunay Suny

issue 3 / 2017




BT T AT RS
H=

SO 1
BN CRZFIELHO
TE

R
B

BURI,
R e

ik
Yl — WEEACR AT
R

Preface
Hong Kong is in need of an art criticism magazine
Chan Sai-lok

‘The scattered temporal fragments of Tseung Kwan O:

Guided tours as a way of seeing

Tiitervi
Hung Keung: To move backward is to go forward
Leung Po-shan Ax"ltliony-




Preface

Hong

Kong is in need of an

iticism magazine
Chan Sai-lok

In Hong Kong, the cultural atmosphere engendered
from the bottom has always been vibrant. As the popu-
lar imagination about public space, arts and culture
has been expanding even further in recent years, a
wide range of art activities flourished - from actions
that are spontaneous, transient, or guerilla-style, to
non-exhibition-based projects and ones that redefine
the meaning of ‘exhibiting. However, the audience and
even art professionals find it difficult at times to receive
information about such activities, which often led

to missed opportunities to attend interesting events.
Without timely attention and proper discussion, the
dazzling fireworks that light up the sky above the

city will soon become a past that seems to have never
existed. How could the city be deserving of the West
Kowloon Cultural District if there is no cumulation or
inheritance of culture?

For this reason, Hong Kong is in great need of profes-
sional art critics.

Nowadays there are many reportage and interviews
about art and culture in print and online media, but

as most of these writings cater for the mainstream
public, they rarely contain in-depth or professional
discourses. What art criticism needs to do is to identify
interesting exhibitions and projects, examine the parts
that are insufficiently discussed within the creative
contexts of artists, capture the latest developments of
art organisations, scrutinise the inadequacy of current
systems and situations, and map out the diverse and
complex ecology of art. From there on, the critics
should put forward their well-founded judgments, and
aim to inspire the reflection and discussion among art
professionals and the general public. The critics are the
witnesses of the present and the writers of history.

Art criticism is therefore a vocation that can only be
built through painstaking labour aver a long period
of time.

‘The third issue of Art Review Hong Kong continues

to focus on observing the point of origin in artistic
creation: the artist. With a design and operation that
are perfect for the purpose, the works of young artist
Chloé Cheuk are precise and lucid, yet they impart
nuanced emotions that are difficult to pinpoint with

a few words. Yang Yeung begins with Cheuk’s solo
exhibition Every Every (2015) - her response to the
Umbrella Movement - and discusses the ‘slowness’ and
‘roundness’ in the creative context of this artist who
completed university merely five years ago. Related
philosophical reflections are also dealt with. Law Yuk-
mui, the other young artist covered in this issue, is a
founding member of Rooftop Institute. Her exhibition
Victoria East (2017), the result of her completion of the
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FUSE Residency Programme at Videotage, searches for
the past of Tseung Kwan O with her creative gaze. The
article by Vivian Ting considers the exhibition’s meth-
odology of searching for the past, as well as its need for
remembering/resistance of forgetting. Ting points out
that Law’s works express the ruthlessness of history.

One of the functions of art criticism is interpretation.
For Jeff Leung, exhibition docents bear a similar role.
In ‘Guided tours as a way of seeing, Leung argues at
the outset that ‘guided tours offer sightseeing as well
as horizon-opening experience’ Considering the
ecological guide as a type of "interpreter, he discusses
the meaning of teaching or lecturing in the word
‘docent’. From there on, he used the real-life experience
of various cultural guided tours in Hong Kong to
frame the guided tour as a method for re-curation and
de-curation.

Interestingly, Leung Po-shan Anthony decided to get
an artist to respond to her directly. In this issue we
have a new column Interview, and the first feature is on
the mid-career artist Hung Keung. An Interview can
involve conceptual and logical conversations, but it can
also express an earnest concern between friends about
art making. Leung Po-shan Anthony and Hung Keung
used to be classmates in university. In reading the
interview, the reader might imagine their intersecting
trajectories of growth, when in fact the text presents

a philosophical exchange between the two. Can this
question and answer format be considered as another
type of interpretation?

Due to a lack of funding, the third issue of Arf Review
Hong Kong is only published electronically. One can
foresee that over the next decade, no serious visual art
criticism magazine can measure up to the sales figures
demanded by funding bodies. But then cost effective-
ness should not be the sole criterion to measure suc-
cess for the cultural industry of a city. It is not practical
to ensure continuation by writing proposals to fight
for funding every year, in a process akin to tendering.
A visual art criticism magazine will be much more
beneficial to the arts and culture of Hong Kong if it
receives long term support from the government or a
private foundation.

Art Appraisal Club has inadvertently entered its fourth
year. To the outside observer, it may seem that all we
do is to chat about art and theory casually, but the
physical and intellectual labour required for catching
up with exhibitions and the work involved in writing
each piece word by word in front of our desks alone

are rarely taken into consideration. It is not yet clear
that Art Review Hong Kong and Art Appraisal Club will
continue into the future. We hope that we will keep
receiving your support, and more importantly, the
generous donations from a wide range of backers. We
can only do this if we have sufficient funds. Hong Kong
needs art criticism, and art criticism needs you.

(Translated by Evelyn Char)



The scattered temporal ft1131i31(:i;is
of Tseung Kwan O:
Law Yuk-mui’s Victoria East

Vivian Ting

The recollection of hidden memories of Repulse
Bay, Wan Chai and Tseung Kwan O

In an afternoon of the 1940s, Bai Liusu went to Hong
Kong as a love gambler. She was at once frustrated by
the lush green water and the parade of massive flashy
billboards. In her eyes, ‘in a city of such hyperboles,

even a sprained ankle would hurt more than it did in

other places’

One night in the 1960s, Yu Li-ch'ing, down and
out in the Hong Kong city, also looked at the flashy
billboards but she reflected differently. Instead of
being scared of losing control of her life, Yu had a
tender feeling towards the city and her lover for no

reason at all.

Is our imagination governed by the places and
objects or, do we instead play an active role in
delineating the scenery of places? The same flashy
billboards were imagined differently by Eileen
Chang and Pai Hsien-yung. If no love stories or
tempting seduction had happened in Repulse Bay
under the flame trees or Wan Chai’s night music,
would Bai Liusu and Yu Li-ch'ing create their legends
differently? If Bai Liusu and Fan Niuyuan metina
quieter place like Tseung Kwan O; and if Yu Li-ch'ing
and her lover bumped into each other at Rennie's
Mill (today’s Tiu Keng Leng), would their loves be
possible? When we question about how landscapes
influence our will and intentions, perhaps it is even
more true to say that it is human experience that
creates values of the emotional landscapes of places.
It is how memories of a building and a mountain of
trees and grasses are socially embedded, which shape
particular meanings, or the cultural ambience of

places in everyday activities.
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To the multimedia artist Law Yuk-mui, Tseung Kwan
O, the bay and the reclaimed land located in between
East Kowloon mountains and the residential
development Oscar by the Sea, is not only a home

but also a place where historical trajectories of Hong
Kong’s New Town development can be traced. Law
Yuk-mui has referred to a collection of maps, old
photographs, literature and manuscripts, walked
along the mountains and gone into the sea to explore
the textures of the original landscapes. Law Yuk-mui
endeavours to reconstruct the fragmented traces of
memories of the original coastal line of Tseung Kwan
O. The artist could have repeated the official historical
information, such as, the history of the rescindment of
the Great Evacuation in 1669 after which many Hakka
people relocated back to the areas near today’s Oscar
by the Sea in Tseung Kwan O; the history of how Hang
Hau has gradually become an established market place
along with the construction of shipyards and rolling
mills; during 1960s the communities witnessed rapid
economic development and new industrial facilities
were built to materialise Hong Kong’s vision of being
a trading and logistics hub. .. Instead, Law Yuk-mui
focuses on exploring the past of her surrounding living
environment by engaging herself with the transform-
ing cityscapes, through which we are reminded of
how we imagine our living space and how we preserve
our memories of the city. In May 2017, in Videotage
FUSE Artist Residency: Victoria East Exhibition, Law
Yuk-mui re-presented the forgotten, invisible past
through a series of seemingly ordinary, trivial images
and raised a series of questions on the topic of city and

memory.



How can we make the past visible?

Different from how historians or sociologists would
deal with the past, artist Law Yuk-mui follows her
nose on tracing the textures, marks and records

of the radical transformations of Tseung Kwan O.
According to an old photograph taken in 1906, Law
Yuk-mui looked for the location of Rennie’s Flour
Mills and the coastal line before New Town
development, for which she reached all areas near
Choi Ming Court, the Silverstrand Beach and Sai
Wan Shan. With densely populated high-rise
buildings covering the natural landscapes, it was
until Law Yuk-mui bypassed from the back of Oscar
by the Sea and oversaw from Sharp Island that the
silhouette of the meandering and gentle Tseung
Kwan O’s mountain ranges was eventually retrieved.
Law Yuk-mui’s ‘Landscape’ (Figure 1) contrasts the
landscapes in the past with that in the present. The
juxtaposition of slide films of some blurred, greyish,

hazy images is so engaging as if bringing the

audience in front of a camera to find out real textures

of mountains and rocks. It has been over a hundred
years in time but two different groups of images
captured almost the same silhouette of landscapes.
The natural landscapes have endured through time

but what we see today are somehow distant and

incomparable as if some invisible changes are hidden

in these visible landscapes. Does our changing world
no longer accommodate eternity ? How should we
look at the changed and the unchanged of Tseung

Kwan O
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Flag

Pencil copying / stop-motion animation, 2017
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How are we resistant to forgetting?

From less than 10,000 in population in the

1980s to over 400,000 today, Tseung Kwan O has
changed significantly. In particular, Tiu Keng
Leng has gone through not only transformation

of urban development but also the forgetting of
memory for half a century. On a field trip, Law
Yuk-mui discovered a waving flag. The existence
of this flag is immediately associated with the
scene of Nationalist flags covering everywhere in
Tiu Keng Leng a few decades ago. Some time ago,
Tiu Keng Leng squatter area, also called “Little
Taiwan,” was a refuge for Kuomintang soldiers and
their families who fled the mainland. In 1995, the
Hong Kong-British government broke the promise
of allowing the settlers to stay indefinitely and
demolished the squatter area for urban develop-
ment. With the leaving of the settlers, the flags

no longer exist, and so does the past of Tiu Keng
Leng. To remember the forgetting of this history,
the artist collected images of the flags online and
outlined the silhouette of the waving flags to create
a stop motion (Figure 2). Bright and peculiar colours
appear on the screen from time to time conjuring
up some surreal moments for the pencil-outlined
images of the flags. Those pencil outlines look
rough and spontaneous as if commenting on

the off-track past. Are these hollowed-out flags
portraying the reality of the past of being buried
in the present? Could the artist have created this
memorial on purpose for visualising the erasure
of a local memory? Do we need remembering this
history after all? Why are we resistant to forgetting

and what for?



What can we do for the past and how?

Hong Kong is a city where people always live in the
future. Everyone is busy with their studies, families
and careers for which they invest and socialise for a
better life in the future. Tseung Kwan O is the same.
According to Territorial Development Strategy
Review made by the government in 1998, the
planning for the new towns would be intrinsically
linked to Hong Kong future industries and port
development. We can be clued in easily on how the
future would look like through data analysis. But
we seldom recognise the power of forgetting which
makes us lost in the present and confuses our deci-
sion making on what to preserve or not to preserve
for the future. Law Yuk-mui seems uninterested in
the discussion of urban development and politics
but looks at what has happened to Tseung Kwan O
in order to construct an alternative way of imagining
the past. In her eyes, sea water and waves from the
distant ocean have been shaping the coastal line of
the bay day by day forming the natural textures of
time. But the outcomes of urban development and
land reclamation turn the organic coastal line into a
straight line. The only exception is the natural coastal
line that survives due to ‘death’ - where Chinese
Permanent Cemeteries locate. The Last Coastal Line
(Figure 3) shows a welder engraving a curvy mark on
an iron plate against gases and flames. Not far away
from the screen the same iron plate erects along the
wall on which an earthworm-like line is permanently
welded. This piece is a memorial that the artist
creates for the past tracing the marks where the sea
and the land meet, the memory of the heavy indus-
try development in Tseung Kwan O, and the escape
of the small piece of land from urban development.

This seems to be a curve of time which invites the
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audience to see the coastal line from a different angle
enquiring about the urban development: Where
could we entrust our everyday lives to? How could

we connect ourselves with where we live?

How do we reconstruct the irreversible past?

Some people say that Tseung Kwan O is a self-
sufficient but boring new town; some say that itisa
place where there are no streets but shopping malls
and housing; some comment that this is a misleading
place where environmental friendly avenue is not
environmental friendly; Lohas Park (its Chinese
name meaning ‘sunrise health city’) locates near a
landfill area opposing its nature of a ‘healthy city’
Having lived in the area for years, Law Yuk-mui’s
imagination of Tseung Kwan O was initially based
on an old photograph taken by a British elite during
hiking, the history of local industries that were
connected with the natural environments, and the
memories that relate to the sea. When the sea in the
past had become reclaimed land today, the artist
endeavours to retrieve the textures of the ocean.
Victoria East (Figure 4) displays unfamiliar images

of blue and green water under the sea, occasional
ripples and steady rhythms of fishes, and seaweeds
floating and sinking against lights and shadows, that
go beyond the familiar everyday life in today’s
Tseung Kwan O with a view to backtrack the
memory of sea water in the past through sensory
perceptions. Following the camera, we go deep into
the water, tremble, turn around and go up again,

we see, feel and hear from the perspective of the sea
through which we feel the water currents, the coarse
texture of stone grains and interactions of moving

seaweeds as well. This journey of senses enriches



what we see as part of the surrounding environment
and inspires us to rethink the relationship between
ourselves and the living environment. On one hand,
our living style shapes the surrounding environment;
on the other hand, the landscapes define what we
see, how we see and feel. The past of Tseung Kwan O
is irreversible but how should we live and shape our

living environment today?

What Victoria East summons

Memory exists in the past which is also attached
with the present and future. Victoria East does not
exist in any literature on Hong Kong history. But
Law Yuk-mui particularly refers to ‘East End’ (the
location of Tseung Kwan O) in Convention between
Great Britain and China Respecting an Extension of
Hong Kong Territory to reconstruct the memory of
Tseung Kwan O with four groups of her artwork
mentioned above. When we look at the exhibition in
a dimly lit environment, the past of Tseung Kwan O

is instinctively associated with nostalgia.

‘Nostalgia’ is originated from the word ‘ndstos’ in
Greek meaning ‘returning home’ and the word ‘dlgos’
meaning ‘hurtfulness and painfulness’ Between the
17th and 19th century, people who had nostalgia,

i.e. being indulged in an imagined hometown and
having a desire to return to the past that had never
existed, were considered by medical doctors as being
diagnosed with mental illness. Law Yuk-mui’s work
is indeed nostalgic to the past. What she reveals,
however, is not an imaginary past but a ruthless
history that buried the memory and textures of the
sea, wiped away the ideology behind the waving flags
and that the original landscapes were being forgot-

ten. Those ordinary images and pale
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complexions may be reminiscent of the forgetting.
But interestingly, it does not call for a depressing
pain. It is irritating because we are summoned to
find out what has exactly happened in the past.
Drifting in-between reality and imagination, what
art provokes us is not exciting magic or intensive
emotional fluctuations. Instead, we are urged to
explore what has been unseeable, unhearable,
untouchable in our everyday environment in order
to re-discover how we are connected with the world,
and how we position ourselves in the ever-changing

world.

The rhythm of nature remains unaffected for
hundred years. Yet the landscapes have undergone
on-going transformations resulted from human
accomplishments and activities. In today’s context,
Bai Liusu would be pleased to say, “We are in control
of our lives, aren’t we?” How about Yu Lai-ch'ing? She
would probably see Tseung Kwan O as a Garden of
Eden indulging herself in paradise.

(Translated by Wong Siu-lam, Natalie)

The author would like to thank the artist, Law Yuk-

mui for providing the images.

LAW Yuk-mui (b. 1982, Hong Kong) graduated from
‘The Chinese University of Hong Kong with a Master of
Fine Arts. Using image and installation as her mediums
of preference, and adopting the methodology of field
study, she often intervenes in the mundane space and
daily life of the city, and catches the physical traces of
history, psychological pathways of human, the marks of
time and the political power in relation to geographic
space.

http://www.lawyukmui.com/
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Art Appraisal Club was founded in 2014. Its core founding members are experienced professionals working at

the front line in the art field, including Chan Sai-lok, Ying Kwok, Leung Po-shan Anthony, Jeff Leung, Vivian

Ting and Yeung Yang. The group has always been keeping up with the latest art developments in Hong Kong,

and understands artists’ work in both personal and professional aspects. They share their visions to develop

local art critics by encouraging critical thinking through effective exchange and discussion, to nurture a cultured

audience and widen the audience base by providing recommended monthly exhibition lists, art reviews and

themed articles.

Chan Sai-lok as an artist and writer, glides across fields of
art and literary practice, education, art criticism and gender
studies. Chan graduated with a Bachelor’s Degree in Fine Arts
and a Master of Fine Arts from the Chinese University of Hong
Kong, and completed a Master of Arts in Gender Studies from
the Chinese University of Hong Kong subsequently. His solo
exhibitions and art projects he curated include Alongside Poetry
in an Alley, Somewhere, INKcarnation: Literary Tattoos, Taking
a Walk in Kowloon Walled City Park, In/visible, and Meefing
Late. His exhibition catalogues One Way Tickel, Future, at
Variance with Memories and Writing Painting were published
in 2007, 2008 and 2016 respectively. Chan is now a freelance
art practitioner, part-time lecturer in universities and executive

committee member of the House of Hong Kong Literature.

www.hkbobby.com/chansailok

Leung Po-shan Anthony is a multi-disciplinary art
practitioner. She studied Fine Arts at the Chinese University of
Hong Kong and Art History at the Leeds University. She was

a member of Para/Site Art Space , In-Media (Hong Kong) and
Hong Kong Culture Monitor. Her research interests include,
among others, artistic labour, city space and cultural politics.
Her essays and commentaries have been published in the Hong
Kong Economic Journal, InMedia (Hong Kong), City Magazine,
Leap, Artco and etc. Publications edited by her include Modern
Art in a Colony: Narrated by Hon Chi-fan at the Millennium,
Odd One In: Hong Kong Diary (by Pak Sheung-cheun), QK -
Specimen Collection of Chan Yuk Keung, The Red Twenty-
years of Ricky Yeung Sau-churk, etc. She has recently completed
her Ph.D study in Cultural Studies at the CUHK.

Jeft Leung is an independent curator and part-time lecturer.
He has a wealth of experience in exhibition administration and
curatorship, having spearheaded institutional projects both
locally and abroad, including the Para Site Art Space pavilion

at the Kwangju Biennale (Korea, 2002) and Hong Kong Pavilion
at the Venice Biennale (Italy, 2003). In addition to contributing
exhibition reviews for art magazines, Leung is currently
engaged in the study of Hong Kong Art and curated the inaugu-
ral show Hiking Arte (2010) at the K11 Art Mall and the touring
exhibition 1+1: A Cross-Strait-Four-Region Artistic Exchange
Project (2011).

Ying Kwok is noted for her inventive curatorial approach,
which is centred on “boundaries of collaboration” between
curators, artists, and the wider community. Kwok is the sole
curator at the Chinese Arts Centre in Manchester in the UK
between 2006 and 2012. Since 2013, Kwok became an independ-
ent curator working internationally. She curated Collector Club
in Oi! in Hong Kong (2014), co-curated Harmonious Society,
as part of Asia Triennial Manchester (2014), From longing to
belonging at Laznia Centre for Contemporary Art in Poland
(2014), No cause for alarm at La MaMa Galleria in New York
(2016). In 2015, Kwok was awarded the Asia Cultural Council
Fellowship to carry out a five-month research on participatory
and engagement projects in the US.

Vivian Ting is an independent researcher, curator and a
part-time lecturer teaching Museum Studies and Art Curator-
ship in universities. Graduated from The Chinese University

of Hong Kong, she did Museum Studies at the University of
Leicester and gained curatorial experiences at the Museum of
East Asian Art in Bath and the Bristol City Museum and Art
Gallery. Ting has been involved in many curatorial projects,
such as Re-Orientation: Heritage X Art X Design, Hong Kong
(2010), UNs=Earth: An Exhibition of Contemporary Ceramic
Art from Taiwan, Hong Kong and Japan, Hong Kong and
Singapore (2011); and Let’s Art, Hong Kong (2015). In addition
to her creative practices, her research focuses on culture con-
sumption and the value of art to contemporary society.

Yeung Yang writes about art and occasionally curates. She
was a regular contributor to AM Post (2014-2016) and is partic-
ularly interested in writing on the practices of emerging artists
collected in the AICAHK online archive. She collaborated with
artists in the capacity of editor in such publications as Stamped,
Glocal Project (2014), Away from the Crowd - the art of
Jaffa Lam (2013), Pocket 2: say, Listen (2013), and Ten Years
After — sketches (2013). She was writer for Hong Kong/China
Photographers Series 7 - Alfred Ko (2012). She founded non-
profit soundpocket in 2008 and has been presenting programs
in Hong Kong and in collaboration with artists’ communities in
Japan and the US. She was awarded the Asian Cultural Council
Fellowship in 2013. She founded “a walk with A3" in 2015 to en-
courage the public encounter of not-for-profit art on the street
level. She currently teaches classics for General Education at the
Chinese University of Hong Kong.
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Special thanks to Asian Cultural Council and Asia Society for their support of the book launch for this issue.







